
Artist Statement 
 

For my final project, I decided to create a visual essay in the form of a magazine. My 
magazine titled “Real and Sim” features Instagram celebrity and virtual influencer: Lil Miquela. 
I decided to parody a magazine feature to reify the Lil Miquela account’s attempt to present Lil 
Miquela as a real person and free-thinking being. In my magazine, I always refer to the Lil 
Miquela account as ‘she’ to eerily humanize the Instagram account (in the same way of Lil 
Miquela’s followers personify her). By treating the account like Lil Miquela is a real person, 
there was a great deal of unsettling satire at play. 
 My magazine includes many elements of exaggeration. I only included images of Lil 
Miquela’s face and body to dramatically exaggerate the Instagram account’s narcissism, focus on 
visually ascribing fame and wealth and femininity, and demand my audience recogniz many 
different aspects of the account’s presentation of “Lil Miquela’s” performances in the many 
different Instagram photos. I also engaged with bright and exciting colors in the magazine. The 
colors align nicely with the exaggerated elements of the Lil Miquela Instagram account. For 
example: the account is simulating celebrity accounts and celebrity life. Celebrities are 
inherently camp and exaggerated people. Therefore, I wanted to present the Lil Miquela 
Instagram account in an appropriately exaggerated way. I used the color pink the most. This 
corresponds well with our conversations of the color pink insinuating simulation and 
traditionally understood femininity. In many ways, artists have reclaimed pink with their 
reclaiming traditionally ascribed elements of femininity. Since the Lil Miquela account is both a 
simulation and engaging with performative elements of femininity, I thought pink was an 
appropriate dominating color.  
 It was interesting and challenging to frame the Lil Miquela Instagram account in many 
different conceptual terms (with the help of Baudrillard, Butler, Debord, and Haraway). I used 
different pages to separate each different framing. I tried to present each framing in an interesting 
and entertaining way, in the same way a magazine might.  
 When all ideas culminate in the end on page 11, I tried to allow my opinion on the Lil 
Miquela account to take shape. Page 11 reveals my attempt to understand the Lil Miquela 
account in relationship with infinite plasticity, the limitless and liberating qualities of all things 
plastic…with also, a responsible and aware limit/guideline to approaching infinite plasticity. I 
believe the Lil Miquela account presents us with many important decisions: when simulating raw 
performance, where does one step over the line? Is simulating identity problematic and when? 
These questions might fluctuate depending on each performance, but ultimately, any plastically 
simulated identity must be executed with a considerable amount of responsibility and awareness. 
Especially, awareness that there is dangerous privilege of presenting a performance of a pretend 
individual (without subject hood).  
 Page 12-19 are examples of other magazine covers that might be created if people 
continue to treat Lil Miquela as a real person or thinking and feeling identity.  


