
THE SADIE AND VEDETTE PENNY ARCADE 
 
15 people will glimpse the piece.  Stage manager will lead viewers into the room, one at a time.  
Each viewing will last 1-2 minutes.  The full cycle of viewings should take about 30 minutes.  
 
The intended aesthetic is Victorian, macabre, theatrical, excessive, luscious, artificial, controlled, 
manic, and threatening.  The intent is to create a saturated, immersive sensory experience with 
sound, smells, and lighting, an explosion of many senses at once, in one resonant moment that 
“pops”:  the glaring stagey light bulbs, the illumination of the scene – deep reds and purples, like 
Angela Carter’s “Bloody Chamber” – elaborate costume, wild makeup, powerful women, the 
walls peeling, flowers hanging down. 
 
The room contains two floral-patterned chairs at a central table set with two goblets and two 
bowls of edible flowers, a small table with a lamp, a small table with a gargoyle, two stand-up 
mirrors set at angles, a white dresser holding three mannequin heads, and a writing desk holding 
a red feathered egg.  Additional props:  vases, goblets, candlestick holders. 
 
The room is red, with fabric and textures peeling off the walls.  The space is saturated with 
flowers; flowers cover the floor and hang from the ceiling.  Other prominent materials include 
lace, velvet, wire, rope, and mirrors. 
 
The space is set up like a live, life-size 19th century nickelodeon or penny arcade – a wind-up 
image that the viewer activates by inserting a coin.  The tableau scene is separated from the 
viewer with stage curtains and a wire barrier. 
 
Sound (audio droning noise), smell (flowers), feel (fans blowing), and taste (flowers and candy) 
is continuous.  Lighting and live action, however, is not continuous – it starts and stops, then 
loops.  Thus, the contained live action of the two women happens within a larger continuous 
environment. 
 
The core image is two women in the middle of a room with the walls peeling off and the ceiling 
coming down in flowers. 
 

*   *   * 
 
The door to the room is closed and the room is dark.  Speaking to all the viewers in the hall, 
stage manager explains that she will lead one viewer at a time into the parlor.  She explains that 
the viewer will find a bowl of candy and edible flowers, and invites the viewers to eat from the 
bowl of candy and flowers, prior to and during the show.  Stage manager also informs the 
viewers that to start the show, s/he will need to drop 5 cents into the coin machine slot box. 
 
Stage manager leads first viewer into the room and seats her/him on the couch, gesturing toward 
the bowl of candy and flowers and the coin machine slot box.  
 
When viewer drops a coin into the box, stage manager turns on the lights and action begins.   



Stage manager will occasionally flicker the lights on and off throughout the 1-2 minute viewing, 
until the final blackout that will conclude the viewing. 
 
Illuminated under harsh, artificial lighting, two women in elaborate costume are seated at a table, 
rigid and unmoving, like a scene from a wax museum.  The women “awake” like wax museum 
dolls coming to life, with jerky movements like wind-up robotic figures. 
 
For the duration of the “show,” the two women will guzzle wine and milk and eat flowers, while 
shrieking animatedly to each other and gesturing wildly.   
 
The women speak like manic, hysterical, upper-class Victorian women, melodramatically 
shrieking and gesturing wildly.  The gesturing and speaking should be over-acted, over-the-top, 
and clearly artificial (wind-up melodramatic hysterical women). 
 
They might also occasionally speak in lower tones, controlled and calm, but still intense, 
insistent, rapid, urgent. 
 
The women should speak as rapidly as possible while still enunciating.  They should also drink 
and eat as rapidly as possible while the other is speaking.  There should be no pauses in the 
dialogue except when necessary while eating and drinking. 
 

*   *   * 
 

Lights up. 
 

Illuminated under harsh, artificial lighting, two women in elaborate costume are 
seated at a table, rigid and unmoving, like a scene from a wax museum.  The women 
“awake” like wax museum dolls coming to life, with jerky movements like wind-up 

robotic figures. 
 

They begin to eat flowers, and VEDETTE drinks red wine while SADIE guzzles milk. 
 

SADIE 
Ah, such milk!  So thick and creamy!  Mmmm, I could just guzzle it and guzzle it until I’m filled 
with milk, ‘til milk runs in my veins! 
 

VEDETTE 
Darling, you’re manic.  Slow down on that milk, all right?  Save a little for later.  
 

SADIE 
You don’t know what it’s like!  You can’t possibly imagine.  I can’t think straight without it.  
I’ve tried to get off it, trust me I have, I’ve gone so far as to cut if off completely, sequester 
myself away, and then the tiniest bit of it intrudes somehow and snags me.   
 

VEDETTE 
And so you follow it like a blind snake? 



 
SADIE 

What else can I do?   
 

VEDETTE 
You could start by moderating your intake.  You’re playing right into his hands, you know.  
Drinking all that milk.  He’d want it that way. 
 

SADIE 
What way does he not want it?  Every which way he wants it.  Every bendable way! 
 

VEDETTE 
He certainly does.  But the tide is turning.  He’s had his way, now we’ll have ours.  It will be so 
stimulating, I think.  To see his reaction, his face twisted in pain.  It will be so delicious, I think, 
to observe him writhing and flailing about. 
 

SADIE 
Perhaps.  Yes.  I suppose he was asking for it. 

 
VEDETTE 

Darling, of course he was.  And we’re going to give it to him.   
 

SADIE 
I guess he does deserve it – 
 

VEDETTE 
Darling, there’s no question.  He asked for it.  We’ll deliver.  You’ve got the weapons? 
 

SADIE 
Under the writing desk.  The pistol, the knife. 
 

VEDETTE 
Lovely.  And I’ve got the handcuffs, the whip, the rope.   

 
SADIE 

Fabulous.  (Guzzles more milk.)  Oh!  Did you leave something on the stove? 
 

VEDETTE 
No, I don’t think so. 
 

SADIE 
Don’t you smell that?  Maybe it’s in the sink.  Did you leave something in the sink, Vedette? 
 

VEDETTE 
(Drinks wine or eats flowers.)  I haven’t used the sink in ages. 
 



SADIE 
Then it must be the oven.  There’s something going rancid in the oven.   
 

VEDETTE 
You know something, Sadie?  (Drinks wine.  Smokes.) 
 

SADIE 
Yes, I’d like to think so.  (Drinks milk.)  Whatever is on your mind? 
 

VEDETTE 
Well, well, Sadie. 
 

SADIE 
Well, well, what. 
 

VEDETTE 
Oh, Sadie.  Your neck is bulging so much, it’s just asking to be strangled! 
 
 

The women “wind down” into a static, rigid position, staring blankly. 
 

Lights out.  Cycle will repeat for the next viewer. 
 
 

 


